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[ wrorks oul — i doesna’t matfer
much fo me

Al times he even expressed my vague,

half -considered thoughts in a dq'[il'lrrd.lrh'

manner that | found some-
how comborting.

That is
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Vo ._'.rll":'_ on iu:m;m,:l. fiime
in beet it’s all right
That is | think iFs not too bad
Or he would just say things that needed
o be said, precisely when T was ready to
hiear them
You cant wear a mask and paint
your face
You car call :_-._|||rg=f[f the human
race
_'||I'[|zr ;.'r|.|! a he
Oae thing you can'd hide is when
you e crippled inside
All John Lennon did, really, was show
me how to dress outrageously, how to
= again, in very direci
how and what to

You can fwedr d

grow my hair, and

and simple . terms

think. That's all
Al vou need s fove

Love is all you need

Owe thing [ can tell you is you've
fag 1o b frep
| guess all this made me something of a
&0s airhead, a lemming, a blind follower
of trends and platitudes. | am m|!i.1'|5, weith
some embarrassment, to admit that |
spent more time and energy than [ should
have sitting around in a stoned stupor
trying to find profound hidden meanings
and heavy answers to imponderable
questions in Beatle lines about rocking-
going around eating marsh-
mallow pies and the like
Elmmenlary penguin singing MHare
Krishnag ran you showld have
seert them kicking Edgar Allan

hifse peopl

know whether that makes me
the walrus or the eggman or what. [ do
know that this very same John Lennon
Brought me ||;._-||r back to earth, with a bit
erased my I|1-::IL||.|;|'|I.‘-
about marijuana as the key o deeper
meanings and insights by blithely
“a silly linle
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of a thud, the day he

stuff as
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gigele.” | also know that while some may
dismisz the ‘60s as a time of naive

notions, simple solutions, and drug-
drenched decadence, I'll always remem-
ber those 2% joyous and truly
liberating

I needed John and Yoko's Full-frontal-
rode album cover, just as | needed their

A

bed-ing” and erotic art. |
don't know whether John, Paul Cearge,
and Ringo were more popular than
Christ, [ do know that they created a
fore a magical, mystical Force if vou
will strong enough to help me break
those terrible bonds of Christian _,J.I.Iilt
that had held me down since Sunday
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[rmaeine there's mo courdries
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hard fo do

"'\-':".'I'!u'n; ta kill or die for

And mo relighon loo

Mo, I'm not the dreamer | once was, |
don’t think pop singers have the answers
to much of anything, I know that you
Naed bo get by (but
without it, what's the point?} and that,
dammit, the world is not about to live as
ane. With or without John Lennon.

I still know how to imagine, though,
and [ trust I'm not the only one. Just as
I'm sure I'm not the only one who
remembers the angry, political ['d]_ql: o
thos¢ Lennon lyrics that were instanitly
absorbed into my own politics.

Keep you doped with religion and

sex and TV

And you think you're so clever

ard clessless amd free

Bur you're shill fuckin® peasants as

far as [ can see

A working-class hero is somgething

to be

Or my beliefs were reflected in John
Lennon's words, They came together so
neatly that | can no longer remember
whil.'h [ Taal fl.i"il

IMckre? ||‘I|II1 Ilh'”«'l'

— Dave O'Brian
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t the ends of centuries, Western
societies grow decadent. A mood
sets in: nihilistic, impersonal,

sensation-hungry, cruel — the fin de

siecle mood. Just as the Leopold-Loeb
killing was the murder of the '20s, the
one that summed up the boom era before
the crash; just as the Lindbergh kidnap-
ing was the Depression-era crime; and
just as the assassinations of the Ken-
nedys and Martin Luther King typified
the "60s — so the murder’sf John Lennon
introduces us to the dark side of the '80s.

It's a fin de siecle horror

For the last 20 vears or so, John Lennon
wore the zeifgeist as comfortably as an
old coat. When Beatlemania struck, he
wak a Beatle: when 'Ftcuplf' bk Jl:ir.‘i_. ke
saw Lucy in the skyv; when they got relig-
gion, he found himself a guru; when poli-
tics became voguish, he wrote “Revalu-
tion”; as Vietnam dragged on, he sang
“Give Peace a Chance.” He was the loud-
est primal screamer, and when the
children of the ‘60s went back to the land,
he becamie :nll:rnl!rd in Hul:’.t:ini. Lan.-ly
— wou guessed it: real estate. John
L{'nnun Rrigis the |‘1.|.\.!|::-r'9.' |.1.F I]'u.- Iasl L
decades.

And that's what's scariest. Lennon’s
murder was the catastrophic — and
pethaps inevitable — collision of our
recent past with the present, of the child
of the "é0s with that monstrous and typi-
cal creature of the "80s, the celebrity
hound. Lennon had spent the last Five
years trying very hard not o be a celeb-
ril:1l,r 'r"'r']'urn he 'r-t-u.rrF.il.'ﬂ.‘l as _I'n:r|'|n Lennon
Superstar, he met Mark David Chap-
man, Mr. 1980, the kid who might ask
Vol For yaur autograph one minule and
shoot you dead the next — and not really
understand the difference. Maybe Chap-
man heard vodces, Mavbe he I|'|-::||.|H|'|I he
was John Lennon (his wife is said to
resemble Yoko Ono). Certainly his iden-
tity was all bound up with the image of
Lennon, this image that had been the
emblem of $o much of his history, and the
history * of many another 25-year-old

of David Bleber/ Bleber Archives (1973 phobo

American kid. In asking for Lennon's
autograph, Chapman must have felt he
was somehow augmenting himself, and if
he did shoot Lennon, he must have Felt
nearly the same thing — except that
shooting is more powerful. “'1 shof John

Lennon,” Chapman is sald to have
yelped, and one remembers the legen-
dary killers who had once boasted, "I
shot Jesse James.” This People-crazy cul-
ture has been Feeding on celebrities for
years, creating them, nurturing them,
adoring them, and then hurning on them
To us, the celebrities are mere projec-
tions of our loves and hates: we forget
that we-don’t impinge on their lives the
way they -impinge on ours. Perhaps
Chapman understood this when he asked
For the autograph, when he looked into
Lennon’s face and recognized his idol as
an independent being, as human not icon,
as someone who didn't really belong to
Mark David Chapman at all. These are
hideously selfish times. We dehumanize
pur celebrities, and in that dehumani-
zation bring ourselves closer and closer to
a murderous decadence, to the fin de
siecle temper that EI'IIEI'II admit any
cruelty. Mineteen-eighty will be remem-
bered as, among other things, the year in
which adoring John Lennon and murder-
ing him amounted to the same thing.

— Stephen Schiff
e e e Ly s P e 1,

I t is understandable that John Lennon,

in death, would be lionized in a new
wave of Beatlemania. Understandable
but sad. John tried 20 n'.il_-ﬁp[‘r]m-]j,r to dis-
tance himself from the mythology and
deification that I.'t["l'lulh.ll'liﬂ,'\ a% it exalts
This past week, as ['d done hundreds
af times tEth.'lllH_hi:lLH the "70a, | turnied to
John's First album of post-Beatle songs
Plastic Onoe Band, issued in 1970, And |
listened over and over again to “God.”
The Relling Store Record Guide says
his singing on the last verse “may be the
Finest in all of rock.” In any case, it's my
tavorite Lennon recording. [t expresses
with chilling clarity and beauty how John
viewed himself and how he h;;:-pl:-..i o be
accepted by his fans. It begins:
Cod is a concept
By which 4oe measure owr pain

He was delivering what to him was an
important message, so he repeated it.

I'll say it again

Crod is a comcept

By which we measure our pain
Then he issued a litany of false icons.

I don’t believe in magic

I don't believe in [-Ching

[ don’t believe in Bible
Or tarot, or Hitler, or Jesus, or Kennedy,
or Buddha, or mantra, or gita, or yoga, or
kings, or Elvis, or Zimmerman.

Beatles. So what did he believe in?

I just believe in me

Yoko and me

That's reality
And that's the way he would have had it.
The Beatles era was behind him. Before
him was a new life as husband and Father
and singer and songwriter and recording
artist and resident of New York City. He
vearned to be himself.

When | was in college, | studied
religion with Dr. Theodore Mauch, a
MMethodist minister. More than religion,
what he taught was humanism. He taught
that Jesus was a person, not a god, and
that we should rejoice because of it. He
taught that to think of Jesus as anything
more was to accept stultifying limits to
human potential

[ thought about Dr. Mauch as I lis-
teried to "God.” | wondered why the
radios were not playing “God,” and why
the newspapers were not reprinting what
| thought was John's most important
message. | Found it strange that the Focus
was on John Lennon, Beatle, and the
Beatles, and not the John DPennon who
spent his last 10 years as a human being
who wrote and recorded much beautiful
music. | liked the Beatles. But | came to
love lohn Lennon, the John Lennon whao
in 1970 shared his idea of God, told us
that it was ckay to be vulnerable, to be
confused

How can | go forward when [ don’t

know which taty ['m facing 7

How can [ go forward when [ don’t

know which way fo furn?

Hew can | go fortoard into something

I"m ot sure -p_f::'
he sang on the 1971 Imagine album.

The man who spurned Beatlemania for

life as a human being, the man who



wrote, “Mobody loves yvou when you're

i

down and out/MNobody sees vou when
vou re on cloud ninme bul/Everybody
Ell'.-'l_'l- ViU WWheEn Yol e six &gt IR :I“:l_'
;.;l-.'-l.lr-.J this man would understand
the -adulation and excesses of the past
week, He would not ik i, but he would

understand

| don't believe in John Lennon
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champion thi nt, the drug
culture, and a lot of causes they
nelther knew about nor cared about
They were central to the lives of mil
lions. They evoked a level of identifica
tion unparalieled in pop culture. They

served as the backeround and s tigation
for "60s politics. Millions of kids, unsure
wiere sure the Beatles knew
projected our

'I'-l:'.'ll Ard read Our NeEUroses

of themselves
u..n-.rr:-'. nE important We
beliefs onto
and our purest ideals
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into their lyrics
crowd the morn-
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ing after Lennon’s death
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happened (and what was happening) the
way | did
didn't were older
touchstone for their system of
Whose death, | asked myself
fect as many of mv parents
strongly? Sinatra? Valentinog had lor a
still alder e
more than a sex symbol, more than a be
loved _:ﬂLrIl-:-:*--: MUCh more Inan a4 mem-
ory af his audience’s vouth. I8 there any
one s0 much a part of our parents” lives
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Lennon hadn't been a
values
could af

generation so

MEragon I"' Il'l'!f'll!": WS

o indipensable o thei
curity? It's a loaded question, of course
That Lennonm died violently and
pectedly had a lot to do with the strength
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of our reaction. It's sad when heroes die
at old age. It's apocalyptic when their

deaths play like B movies

It doesn’t matter that John Lennon was
1|:L|!qh]v A dq_'n_m!rc uldi_'r I:|'|..1.n. s |_'|||:|ri.'.
fans, or that Yoko Ono is the same AFE A5
ny maother. The senselesiness and . trag-
edy ol his death are .||.'l|.1r1'|.i.1||.'ql most by
the YOUNE. thoge of ug For whom per
sonal reality and media are closest, the
generation whose values are drawn trom
and reflected in its entertainment. And it
doesn’'t surprise me {although it seems to

yebound the TV newspeaple) that people
responded o Lennon's murder by gather-
hanging
Dakata

g 1N "-_'."I!I'Irul.rl.l'l.“\.l"\- '|'|:|-'||"\- M
lowers on the gate of the
Lennon and the Beailes were most popu
when he talked relemtlessly
Eventmally the times
And eo hig death
& relevant to a lot of. people who haven't

ar at a bhme
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made Lennon relevant

mel N vears

— Clif Garboden
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ord knows, we should be vsed o
murder in public by now, and wel
still it transforms. ['ve been
wondering since that unfathomable Mon-
dav night what the response would have
been had Lennon been shot before
Double Fanlasy and the Piryboy inter-
before, in other words, he
returned to the scene of his greatest tri-
umphs, the media. Ironic, isn't it, that
||||||'|_ surely one of the most command.-
ing media presences of our time, should,
in death, be ransformed 1'-':.' the media
into Fl.:-l'l'll."llli:l'l:u"_ almost — dare | sav 7
Christlike. Ag if he had never been a
wealthy asshole, though I suspect that two
weeks ago these might have been
among the first few words on anyone's
lips in talking about him. Ironic enough
that [ think John might laugh that mar
velous sardonic laugh of his. | mean, jusi

VIEW -

gimme some truth.

And yet ['m falling victim to the ironies
toc, since [ haven't et writien the First
thing | said to people the next day, after
thie reality had ':'L';a::.lrl. o %Rk I, .tfh'.' |
had begun to accept that we weren't
going to be able to watch John grow old
For better or worse. Certainly [ was root-
ing For him; so few rockers have aged
gracetully, and it would be nice to think

what [ said to

that it's possible. But
:.:_|_ |'|-_‘|l1 |i'||_ nmeExl JJ.'\I.' E'I.'Iq.! I'|l\.'|'.|'|:!'|:if| b .‘Il:'\l
with Lennon the media Presencd, Oof with

Lenmon - the  musician, or even -with
l T r'rw man who made m moech 11I- A
ass of himself in the P'.:l!"liu' e a5 any-
one | can think af. It had to do with John
Lenmon, 40-vear-old man, and his truest
triumph. his most human trivmph — the
romantic victory of his relationship with
Yoko and, in the last Hve years, with
Sean
ITEOST ERbC |l'|,i||_'|r :'.:!.l.l'”ll.' -rlll‘l-I:J:!I:T

Victory, because in the face of the
\-.I:"L\.II
broke up the Beatles and all that garbage
endured. And c¢hanged. And
l;'\---r||.||'-, ':r'..'.;|'.' m Illilll"\- J‘l'ul'll |:||"
vailed. | only hope that [ can do as well
— Howard Litwak
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or a moment, just a moment, after
hearing Howard Cosell announce
lohn Lenpon's death with the same
N0 PE I WG Ddin :-u_ !I-\.I-\.i II‘\-lc"d Lk ] .|:'~u. '..|!*-|'
Steve Grogan's knees, | thought about
what a friend once told me about the
Drewvil: the Archbiend's subterfuge in
modern times would be to convince us he
doesn’t exist

I haven't really thought much about
the Devil since | was a gullible five-year-
old, but when [ lived In Mew York, only
three blocks away From the Dakota, that
huge castle of the enchanted gentry
seemed a plausible place For the Devil 1o
rl.""ldf. ]'ii':rta"_ |I'||' [:I-Jk.l.:llﬂ-'\ d‘:ﬂlrn'ln.'ln
would occasionally show gawkers the
exact spoty where the bodies were S
posed to have Fallen in Rosemary’s Baby,
moet ab which was shot on location in the
Dakota,

A Gathic celebrity condo, complete
with gargovles and tiny moat, it had
seemed an odd vet logical place For John
Lennon o choose as his fortress of
domesticity, Perhaps it was his version of
the wealthy Brit-rocker’s ancesiral home

I wied to prass by the r.:l.-!'-c:_:-r.'i at il_--1 =k
once a day on my way to the subway, and
| often found myself looking up,
N o Cald h a Hlu:'.F'l‘\-t' of a famous Face
at a window, Sometimes, if [ was on the
other side of the street, [ would cross aver
g0 | could walk by the archway to the

courtyard and peer in. | never considered

ravaelf - at all akin to the obsessed
groupies, paparazzi, or autograph
hounds wha were always lurking near-
by. | was just mildly curious. But as |
think back. it seems that all of us-whao
walked by the Dakota, morning and
night, looking up in envy or desire, must
have cut through those brick walls like a
laser beam. The hero, like a lighining rod,
draws upon himself the evil energies of

Fl'n-' '\.'-.llrll,E

— Carol Flake
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Meet the Turntables!
1265}

Mame: Stephs

Age: 13

Birthplace: Shrewsbury, Massachusetts

H.E'i.ghl: S-Fool-7

Weight: 135 pounds

Hair: black

Eves: brown

Plays: percussion (typewriter case,
cowbell, walbox, tackle box. and
tarnished brass lampshade)

Bings: "Twist and Shout,” "This Boy
1 Want To Hold Your Hand

Mame: Price

Age: 13

Birthplace: Shrewsbury, Massachuseits

Height: 5-foot-g

Weight: 130 pounds

Hair: black

Eves: brown

Plavs: guitar (vardstick run through
Encyclopardia Britannica, YVolume
ALl

Sings:

[.-ll\.'\l'l'\h'l'

You Can't Do That ['m
Can't Buy Me Love

Mame: Dave

Age: 14

Hirl:hp].lr{': Shrevwsbury, Mastachusetite
]‘iﬂight: S-toot-6

Weight: 135 pounds

Hair: blond

(vardstick run tf TovLige
Volume

Encwelopaedia Bridannica
IV

.‘i-iﬂ.gl-: 'Hq:]p A Hard Dayv's Migiﬂ,' 1
Should Have Known Better.’

MWame: (L has
Age: 12
Birthplace: Shrewsbury, Massachuseits
H-r.lghl: S-Foot-d4
Weight: 130 pounds
Hair: brown
Eves: gray
Plays: bass guitar (long-handled dustmop
or broom. as available)
Ei-in.gs»: 1 Saw Her HI.ll'l-Jil'lH [here,” har-
IAHNES
The Turntibles ':11|:-||_|.'|E'.I the Shrews-
|:'E|.|r'|.' !"'il.JI'Il\.i b I!':'.l.' wu-rH I|'|.||: SUMmeT -..l:.
1965, Same |"1-|I-|"|1- resisted them because
of their surface similarity to the Beatles
(particularly when the record skipped)
but these fans were WONm  OWEr
Ihe Shrewsbury Sound came out

e B
indeed
of the cellars. [t was usually Price’s cellar
but Drave let the bovs uge his when Price's
parents got mad

Baoth Price and Dave actually learned o

play guitar, Dave got married, had a kid
ot divod e, ared |!."||'||_'I.i the Mavy, P
still |'|..n- in rock 'n’ roll bands. His
friends never hear about them wntil it is
bands have already
chaneged their names

Stephs is a pharmacist and my best
friend. Mot even [ call him that any more
He s 28 vears old, and he still has a com-
plete collection” of Beatle bubble-gum
cards in his room at hiz parents’ house, |
used to kid him about the cards, back in
the dave when | believed that there was
no more of my childhood left to be killed.

I'm 27. My nickname 12 the only one

that stuck

FICeE

o lafe anmd the

= Charles F. Pierce
j=. == s L& -

I's EI"I"IP«I.IE-H”.'III' for me ta discern where

John Lennon ends and where the rest

of us begin, And at a vime as
frustratingly powerless as this past week,
the possibilities that he cracked open are a
comfort as well as a source of horror, a
horror that cuts bwo wavs Undoubtedly,
we miss any cultural totem who changed
us as much as he did. But the equal loss
'I'r'ﬂli]!l.i I'i' AT ||'|||'|L\.||'|.I.'I -\.|.'. _Iq_'li"lrl L{:‘l"‘ll::ln
only as an abstraction
whose |iFe was such 4 convenient mirror

|'||"||j.-' SOMSGne

of the times.

[ like to think that it was John's brutal,
bull-headed restlessness thai dragged us
along with him From moptop to acidhead
to pacifist to primal screamer to urban

Caorfirseed on poge 26

)



“The best seafgod
in Boston,

says Boston Magazine.

Feast on over 30 varieties daily in our famous
restaurants and oyster bars,

“Bostonians take their seafood very seriously, so
there has to be something very special about a
restaurant to turn them on...Legal Sea Foods,”
says Forbes Magazine.

We serve only the top of the catch so that you
get the freshest seafood money can buy,

» LEGAL SEA FOODS

“If it isn't fresh, it isn't Legal.” ™

Boston Park Plaza Hotel,
Park Squuﬂ? 426-4444

also Rte. 9 Chestnut Hill 277-7300

maraird by Fodbes @ Holaliy Magasine. Chpes 11 B0 050 daily - D¥sled i 0l LZAM

DISCOUNT
Furniture & Mattress Co.

1113 Commonwealth Ave., Boston
At the intersection of Brighton Ave,
Where the trolley tracks “Y.”

782-4400 ‘

r-----i-l-l-———-

Cambridge

DISCOUNT
n| FURNITURE

1672 Mass. Ave., Cambridge
Across from the Holiday Inn.

497-1555

=

Discount Furniture & Mattress Co. Boston, with the help of Serta,
welcomes its sister store in Cambridge

with a Grand Opening Celebration at both stores.
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GIFT #2. :
$30 Gitt Certificate |

GIFT #1

up to $2D { toward

purchase of a bed frame.)

|

I

I

|

I

[

I Present this coupdn with
I purchase of any Serta

I Mattress and matching

] box and get vour BED

| FRAME FREE (twin & full
| frame our reg. $14.95,

| Qqueen frame our reg

| $20.00

I

i

’

Goodito Jan. 10, 1981
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“Perfect Sleeper”
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IN FREE GIFTS

WITH PURCHASE OF ANY
SERTA MATTRESS AND
FOUNDATION DURING
OUR GRAND OPENING

CELEBRATION!

DUE TO TREMENDOUS RESPONSE

SALE EXTENDED TO JAN.
s

Present this coupon with 1
purchase of any Serta
Mattress and matching
box. We'll give you EI-E:IE |
certificate worth
which you can use in |
gither stare until
Christmas for purchase
of any items not
adverlised in our ads i

1
Good to Jan. 10, 1981 I
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ultra-firm bedding. Serta
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The news

Continued from page 7
guerrilla to househusband, A
succession of phase; as dis-
parate as that becomes co-
herent only as a product of
John's refusal to settle Ffor
anything, his natural suspicion of
Facile answers. And a wild, lasting
need to make his voice heard:
even when his role of contented
spouse finally let him stop asking
questions, he still had to send a
letter From home.

If the "60s made John Lennon
seem an instinctively correct hero,
it was because a generation that
was just beginning to learn how
to ask questions had found
someone who had always done so
as a matter of course. Formally,
his disdain for complacence
shaped the gleefully casual way
that the Beatles trashed pop
music's limits — from chord
structures o sonic extures and [{4]
their insistence on self-sufficiency
Much more profound, though, is
the consistency of the line that
one can draw through. all of
Lennon's best works, Behind
them all was a hardness, a refusal
to compromise whether he was
singing love songs Ffull of
uncertainty and distance or
imagist songs so visceral that they
had the immediacy of love songs.
“There's a Place,” among the First
tracks the Beatles laid down For
Parlophone, just might be the
most gorgeous lie in all of rock
‘n’ roll. The singers insist on the
existence of “a place where [ can
go/when | feel low/when | feel
Blue' and admit that'it only exists
in their minds. But mavbe it's nok
a lie at all. For its two minudbes,
John's keening harmonica, his
and Paul’s linked, soaring
harmonies, the light, swift beat —
they make you believe that the
song itself is the secret shelter.
Dozens of Lennon's other songs
have an equal breadth of emotion,
a comparably deep commitment:
the playful, scary I Am the
Walrus™ rolling off the tongue as
recklessly as John's beloved “"Be-
Bop-a-Lula” did; the frighteningly
direct “Don’t Let Me Down,” a
love song posed as a threat. But
this past week, it's been easier to
live inside the promise of
“There's a Place.”

As willfully as the way he
shaped our lives with his
dissatisfaction, his wild humor,
the song that summons John
Lennon most vividly for me is one
that he had no hand in creating.
That song is Rosie and the
Originals’ ** Angel Baby,” released
in 1260 and one that John always
counted among his Favorites.
Right fromthe start, everything is
a little too vivid: the guitar arcs
wo high, a piano rumbles in
slightly off-key, the drums set a
snail’s pace, letting every rough
edge linger in front of you. A shy,
unsingerly woman's voice noses
its way in, so beside herself with
gratitude — for her lover, for the
chance to sing this song — that
she keeps sliding into a falsetto,
as if no note could be high
enough. Midway, a saxophone,
deep and raw, steps forward,
stunning the rest of the band so
much that they drop a beat. This
song, plaved with all the nerve, all
the emotion that men and women
can muster, feels to me like John's
i.l..ll_'ull. i

And it's no longer his standard
alone. Graham Parker hanging
onto his microphone like a safety
ladder, Elvis Costello trapped. in
his own words, “'between
tenderness and brute force,” John
Lydon denying pleasure even as
he relinguishes it: if John Lénnon
i« dead. <o are they. Killing him, it
would seem, is a more complex
matter than simply gunning him

down = Mark Moses
SEARS R SRS iR

brouzht the white album to

I remember the day someone

the dorm room where SDS

i, . . i held- its mestings. Alonguwithit

Continued o page 28
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of the asylum in Washington and
the state capitals are ndifberent,
perhaps the rest of us might
betier arm

lesson o draw
a man whao SANgE

That’s a cruel
b o the death of

af peace and love
— Alan Lupao
[T e ]
|' it weren & RoF John Lennon, |
I certainly wouldn't be here as a
mussc writer. | grew up in a
mdsical hlr_l-l_'i'.-llJ_ and sat
||'|r-_'.|_||{|‘| i ey :I"-\.HI'I.".'H 0O priand
and trumpset; [ listered to Ehe
radio, bui usually found it silly
Then 1 Want To Hold Your
Hand®' hit me — and | knew | had

o plaw guitar, Beatles songs were

delightful to play. and 1 did
hardly anvthing else all through
hi_..!.l‘l | i'.lllll

The Beatles’ music earned me
my Firsl benous contacl wu'.]‘t ||'|l3'
opposite sex, too, | hed ex-
tremely adolescent views of love
and wox, shaped mostly by tele-
vision and the movies. John
caationed that “love was more
than just holding hands™; his
lvrice alone hinted at the
ambiguities of lust and Fury in
Erowing up And he comforbed

mie when | was a loser

| pored over In His-Chen Wrile -

. ]
A Spamhard in the Works
discovered surrealism
¥ humor I:'\-{'l.:_ln fa

Ang
angl s
OON Y sEnse O

._||-||.|r| i Frae |'|-.|h and rel Ih'uh

lohn blazed the tradl for that
mode of thought too, with
T..r||-_'.||. (1Y M VT H.ﬁ.'l'l'i"\-_ [ |
;-u--.-.-.:lll. argument against the
Prosalsim ol 'i ¢ TEdl '\.'\..-\.lr'l-\.:'

After the white album | ;'Cl."|11
geliing weircder, my neéw mentors
werE K rac Shck and Fr.'ll'll\
Zappa. By 1972 | couldn’t even
stay with my band because of my

— e -

obscure interests, so | began writ-
ing to publicize artists most
people never heard of. Last week [
might have argued that the pop
stars of the ‘608 and most of the
7% weere redundant and ought o
have been put- out to pasture
yvears ‘ago, Bub now | Find that
some values endure. John was al-
Wy rr.'r|. and | rFgas Iul'h.

= Michael Bloom

o I, _|'|.r|1|'| Lenmnon was

like a mutual brtend of a

I Friend. Wie all had him in
common, and we had our

individual points of reference to
him

I was one of those unbearably
.!'lr.linw.l:-.hl;‘rj s I'll]d FEn 1\"'“:' I|k.E'
things because their parents have
told them to. While my sixth-
grade class was rockin’ out to the
Beatles, | practiced the piano and
liked classical music. T think that
was when | began to realize | was
brainwashed: John had some-
thing to do with that.

When | first moved to Boston,
into my First apartment, | lived
only a Five-minute walk from the
Holvoke Center plaza, where at
night there were alwavs a few
hippie guys in Army jackets
hanging around. One or bwo
wiould -.n'I'I|1_.-' affer “Ackd Era%s,
hrh.'l.'d'-' whenever | passed. There
was a war going on, | was about
bo. become "a born-again Com-
munist, and a Jamis Joplin con-

cert was the highlight of my

migsical entertainment that f:‘l']
bMaoast every morning, thaugh, |
woke up to the gentle guitars and
vodces af “Here Comes the Sun,”
which one of my roommates had
ritwaliy set aturn on my GE port-
able record player, I'd hear the
miksic and opeEn my cyes to leminie
"m 1] !i'.l_' hll'||_|l:1'|-'|.'_ .II1|.| i‘i'\l.' 'I:-.I\.Jd I'll."'rl'
rretild come the sun! And [ was
on my awn! free: being offered
acikd, prass, spesd: expecting the
revolution. any day. John had
something to do with that

A Few wears later and the
Beatles had just split up. We were
all pretty shocked about that.
“Shit,”" said my Ffriend Beth.
"Some day the Bestles are going
to be 40 vears old. What are we
H-;:-irlg bo do with them then?’

"Love them,” another Friend
replied simply, immediately. John
had something to do with that.

Except that we knew and
maybe loved John Lennon, but
John Lennon didn't know us
Technology, mass-media com-
munications — such aspects of the
modern world, incomprehensible
despite their being taken For
granted = helped make this one-
sided situation possible, though
we, too, took part in our “be-
friending” of John. Another con-
sequence of those aspects of the
'I-'-'d'lr!d JI'Ld |1f I'I':!l'l'i' itl'ﬁ .[l.'li'l'll.‘l‘i-
cared for him 8 that John Len
non e dead

“The real truth of it,” some-
one said yesterday evening. “is
that his wife and child have been
drl'lrwrd af him.” John couldn’t
p¢_1'5':ib|f'|.' know and love g in the
way we did him. But there are
those whom he did know and
love, and they have lost that

We gain the end to a chapter;
we gain a lopic for morkbid
thought and conversation; we
gain # chance to remember that
we had a friend in_common. Will
our shared memory have any-
thing to do with being better
friends with®one another?

— Barbara Wallraff

N R e Ty o o SRR
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n all of pop music, John Len-
non was the supreme master

Inl" the unexpected: his pro-

found curiosity and commitment
to change are, o me, his most
precious and legacw, |
cared Far more about the ongoing
process of the Beatles than about
long hair, melodies everyvone
loved to hum, or the “high art™ of
S¢b Pepper, | scorned the Beatles
fans in my high =chool who

II_'.l-Iil,lE'l

dropped out, after one phase or
another, clinging to their ideal
version of the group. | welcomed
the Beatles” break-up — they had
become an oppressive rack ‘n’ roll
rayalty. Listening to the Plestic
Ono Band . album the year |
entered college, | realized that
|.rn1'||:rr'| was "\.lill -te.;rching. 'r'-'l'lijt
Paul McCartney and George Har-
rison, in particular, seemed busy
cashing in their chips trom the
Bls game,

“I Am the Walrus" came back
to me in the early "70s to help me
confront LSD and the natural
surrealism in my mind without
fear. But Lennon had already
moved on. He botched his various
commitments to political causes —
Lennon was no longer part of any
group — but the important sue-
pr:i\.rl. CaAmne From hia role &5 &
married man, Lennon and Yoko
Oino were easily the most uncon-
ventional functioning couple in
rock ‘n’ roll, and the best
advertisement for Feminism.
Lennon demonstrated that step-
PImgE off the treadmill of stardom
For life with his mate was a more
proper extension of I Want To
Hold Your Hand” than wusing
stardom to preach universal love,

— Mile Miles

F sciouiness was not  the
coming of the Beatles but

the end of John Lennon | was
born in 1960, and the Beatles were
among  the First things | was
aware af: | heard them before |
learned 1o read. My Father took
home movies of my brother
Harald and me waiching the Ed
Sullivan show, captivated. My
three teenage aunis were big bans
i r|‘,. LH |||'|I.[ Inl:l'l |1.'|J H-III.‘IIIi ﬂl:llj
me with their enthusiasm. John
was my favorite Beatle, and | told
mv Aunt Linda that | was going
bo marry him. She said. “You

can't. He's already married.”” This
temporary  setback, bul

or me, the shock of com-

Was 4l

didn’t daunt my affection.

Harold is now a professional
musician, but [ was in his First
group. My mother named us the
Lilliputians — | was seven and
Harold was Five. We would lip-
synch to Meet the Beatles, Bartles
VI, and the soundirack to Lord
Lowe a Duck. The Lilliputians
were inspired by Hal's desire for
long hair like the Beatles’. His
hair was too curly to grow right,
so my Father produced a wig from
somewhere, a shoulder-length
brown mop. [t never looked
exactly like Lennon’s, but Harald
was Pretatic

My parents were as caught up
in the times as we were formed by
them. My mother lopped off her
kilts to make miniskirts; my
Father grew hair down o his
collar, He was then a film and
drama critic for the now-defunct
Herald Traveler. When the
Beatles came around For their last
American tour, he scored a coup
by persuading a colleague to take
thie concert tickets sa i) father
could interview them. We were
thrilled when we found out
Dadoo was actually going to talk
te John, Paul, George, and Ringo,
and badgered him o get aulo-
Hr.":lhh. He refurned sens aubo-
r‘,.mp"lf- |_'r|:|l weith F.] atack al Pac-
tures. Two were Framed and hung
in my parents’ bedroom: one of
my Father talking intently to
George. the other of the four of
them sitting on a couch, with a
copy of Manorama magazine and a
pack of Larks on the table in Front
of them. Dadoo said John was the
sharpest, on top of the situation,
fielding questions about his Jesus
remark with cage and wit,

Mo one who shaped me as
much as John Lennon did ever
Jlk'ﬁ.‘l On e I."!"I:'i:ll:l.' I'*l:i I-I-JE- b-l*E‘I"l
with me For as ]'-':"'H a% | ean
remember. and the waorst park of
losing him is the abrupt and
immediate knowledge that he
won't be my real live godfather
ANymore — Sally Cragin

we'll run it
‘til it works .
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in Boston's MNorth End
Moderately priced
Italian specialties & seafood
in a pleasant &
friendly atmosphere
Join us for our grand reopening Sat.. Dec. 13
Yalet paskimg nights & Sandays
346 Hanover 5t. * Boston ® 523-9560

Italiana”

Thowsands of artists and all
in our stock of more than 7,

WORLDWI
37 ANTWERP STREET,

= 1.1 G
CATALOGUES

The foremost source of international museum and gallery [ .
adhibition catalogues, wa offér the world s :I-Brgﬂt salection
thesa unigue and #lusive publications

tithes, Open weakdays only,

(617) 787-9100
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DE BOOKS .
BOSTOM, MASS. l}21:!5'

THE
GUARANTEED
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Whllf‘ vou're thinking about glfts

1005 Cotton T-Shirts Tote Bags
Hecyeled Inexpensive Gifts v

mPhuty of Fur Coats Too!

this store.

ISALE SHOP
Tt St 1elnwan

4H4-B0E0)

Used Clothes ;

INTEGRATING THE ARCHITECT AND THE BUILDER IN THE OWNER.

- T

CWMNER-BUILDER,

SOLAR DESIGNS.

HANDS-0N WORKSHOPS.

DESIGN IT BETTER YOURSELF: WE PROVIDE
PROFESSIONAL DESIGN AND CONSTRUCTION
TRAINING SPECIFICALLY FOR THE

SUMMER RESIDENTIAL COURSES: TWO
WEEKS OF INTENSE DESIGN TRAIMING COM-
BINED WITH JOBSITE CONSTRUCTION
CLASSES. EMPHASIS IS ON INTEGRATED

WINTER EVENING COURSES: TWELVE THREE-
HOUR CLASSES REVEAL THE PRINCIPLES OF
ENVIRONMENTALLY SOUND DESIGN,

—+— ELECTIVE WEEKEND HOUSE-TOURS AND

KNOWLEDGE 15 WEALTH; LEARN ENOUGH IN

_NATRRCW

/9

NEWT CLASS: JAN

THE FIRST CLASS TO PAY FOR THE ENTIRE
COURSE!

CALL:

WARREN, VERMONT 05674 5 | 494 - 3437






